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Architecture ceased to pursue the pompous, spacious, grand style in
building; there was an increased demand for comfortably planned
apartments, good lighting conditions, etc., which were incompatible
with the adopted type of classical temple, with its colonnade, portico,
and great wall space. To comply with the practical requirements of
life, the facades were now divided into stories, more and higher
windows were pierced leaving less wall space, while the number of
pediments and cornices increased; in a word, there was a general
degeneration which, as usual, was accompanied by the development
of detail. Finally, throughout Europe there arose a national move-
ment, which made the new architecture seek for motifs in national
art. (Fomin)
In the Russia of the days of Emperor Nicholas I this mood was
expressed by a new imperial "command," There were published
official albums of "facades for buildings in the cities of the Rus-
sian Empire approved and sanctioned by His Majesty." The new
"social command" was not to outdo the foreigners by imitating
them but, with His Majesty's sanction, to create a new national
Russian style.
During the thirties of the nineteenth century the government
officially exacted this style of the artists. The command was exe-
cuted by Thon, who added to Russian architecture a great many
colorless and uninspired imitations of the ancient Moscow style.
The five-domed quasi-Byzantine church, which during the seven-
teenth century had superseded the national Russian type, now
became the prototype of a national form.
True, the matter did not end with Thon's official patterns. In
studying the ancient architectural works the artists became fa-
miliar with the elements of the genuine national style, and the
architectural art in the middle of the nineteenth century strove
to adapt it to modern requirements, The chronicle of these ef-
forts is written in stone on the streets of Moscow, There one sees
simple copies of ancient Russian forms alongside entirely foreign
ones (the Historical Museum), a reflection of the learned theory on
the Russian style originating from the East (the Polytechnical
Museum), a rather unsuccessful attempt at adapting the ancient
Russian forms to the requirements of a modern public (the Town
Hall), and quite close by a far more successful and free solution of